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Abstract

Jamil Ahmed's The Wandering Falcon envisions the ecological landscape of th,
tribal areas of Pakistan as the first setting of man when he primarily trod the eart
Relating that every individual contains in his or her essence a “tribal gene”, Jamj
Ahmed empathises with the tribesmen of Balochistan, transforming them iny
everyman regardless of time and space. The brutally all-consuming natural terrain
Balochistan is highlighted through the four natural classical elements such as the
wind, earth, water and fire, which according to ancient Greeks formed the basis 9
analysis in understanding both the natural and the material world. These non-humgy,
spheres whether it be the blistering wind of a hundred and twenty days, the wasteq
barren land where the borders of Iran, Afghanistan and Pakistan meet, the waterho|,
where thirst ridden men find momentary respite or the fire and armour that
tribesmen ahvays carry, demonstrate how the path between the natural and th,
human has refused to coalesce in harmony despite the struggle of the Pawindah,
these foot people, to keep it so. The dvnamics of intervention are made more vivid),
clear through the character of Tor Baaz, whose name means the wandering falcon,
and where he becomes a symbol of both human dissonance and the unforgiving non.
human forces operating on man. Ironically enough it is through his character thq
Ahmed tries to provide a significant pathway where conflict and conservation of a
old way of life overlap. Roaming the peripheral spaces amid tribes in the land, Toi
Baaz becomes that liminal sphere within boundaries or borders that resist change i
the new, adopted civilized way of life. Thus, Jamil Ahmed's ecocriticism not onl:
endeavours to imagine a sustainable post-conflict framework but also subverts myth
of barbarism regarded with tribal areas by the feigned world of civility.
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Introduction plays and how it impacts numerot

thematic or linguistic concerns in thi

Ecocriticism is a generally known term literary text. Broadly, ecocriticisi
that acknowledges the relationship revolves around nature and its variot
between literature and ecology of a text forms venturing into identifying |
while emphasizing what role nature implications in literature. Natu
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becomes the primary forefront in which
the dynamics of the novel operate,
impacting on characters, symbols,
motifs and themes of a litcrary text.
Ecocriticism is an evolving theory that
not only establishes nature as a non-
human living entity but also presents
nature as an existential being before the
creation of man. When living nature is
juxtaposed with humans, it is this
complexity while analysing the
ecology of a text that makes the study of
ecocriticism unique. Moreover, certain
recent researchers have recognized that
ecocriticism not only discusses nature
as a physical terrain that comprises of
the natural landscape or weather
conditions but is also an analysis of the
environment in terms of society,
politics and history that reciprocate in
building up the characters in a text as
much as the physical terrain would.

Ecocriticism in South Asian writers is
rapidly gaining momentum as many
literary writers, poets and novelists are
experimenting with this genre while
writing. In Indian literature most
notably Amitav Ghosh's The Hungry
Tide and Kamala Markandaya's Nectar
in a Sieve have been predominantly
discussed with regard to ecocriticism.
In Ghosh's novel, man is presented as
an adversary of nature, manipulating
and eroding it, with the onslaught of
modernity, resulting in nature being
changed by man as wilderness in nature
1s hostile to man's touch and
problematic to conserve. While Nectar
in a Sieve establishes ecofeminism and
a woman's linkage with the natural
landscape around it. This displays the
interdependence and non-separation of
women and their connection with the

land. In Sri Lankan fiction, novels such
as The Waiting Earth (1966) by
Punyekante Wijenaike, and Reef
(1994) by Romesh Gunesekera provide
hints of ecocriticism where the writers
talk about land ownership, territoriality
along with the conservation of natural
resources that establishes Sri Lanka's
nationalism in a poignantly significant
and allegorical manner.

Ecocriticism in Pakistani Literature

In Pakistani literature, the
importance of ecocriticism was
significantly laid by Qurat-ul-ain
Haider's Magnum Opus River of Fire.
In this novel, Haider traces the
historical connection of man with its
natural environment or land. The
historical connection with land
becomes of intrinsic value as through
the civilizational ethos, Haider
discovers that as a man loses his rooted
understanding of nature or its
environmental surroundings he
becomes subject to many
psychological traumas including
diaspora and identity crisis. In Soraya
Khan's Noor, the territorial rift between
East Pakistan and West Pakistan is
portrayed as a direct reflection of man's
encroachment of nature in terms of
humanistic barbarity that severed the
connection of the land resulting in the
creation of a new state i.c. Bangladesh.
Moreover, Uzma Aslam Khan's
Geometry of God is another primary
example of how ecology is outlined
through a geological pattern of cultural
evolution in the historical context of
Pakistan.
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